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Braided river of time

Omslag ”"Minnesménster ” Detalj



"Vero” (Tribut) Graalglas 26 x 19 x 19 cm 2010



”Vindarnas folk” Graalglas 30 x 16 x 14 cm 2010



Minnesbilder

Hur ser ett minne ut — innan det har blivit artikulerat?

Kanske som det forbiilande landskapet utanfor ett tagfonster - ett kontinuerligt
fléde av bilder, landskap, detaljer - omdjliga att fasthalla som tydliga enskildheter.
Eller kanske som vattenytan av en ilv, speglande omgivningen och himlen i de
oversta lagren av turbulenta vattenmolekylers eviga dans — spegelbilder omojliga
att fixera.

Tomas Colbengtsons konst far mig att reflektera dver minnets flyktiga karaktar.
Med sina nya glasskulpturer och serigrafiska tryck later konstniren oss fa en
inblick i en arbetsprocess som till stor del tycks besta av just artikulerandet av
minnen.

Glasskulpturerna - massiva, glinsande mjuka organiska former — innehaller
skarpt tecknade bildfragment ingjutna i glasets solida massa. Tomas Colbengt-
son har utvecklat en egen metod att kombinera grafiska tryck med Graalglasets
forforiska kroppslighet. Bildfragmenten ligger inlagrade i glaset, oatkomliga som
en avligsen barndoms minnesbilder, endast synliga som “kristalliserade spar av
fragment”, med konstnarens egna ord.

Bland glasskulpturerna finns en form som paminner om en kraftig benknota,
kanske ett minskligt larben? Andra skulpturer paminner i formen om stenar
staplade pa varandra. Genomgaende ar skulpturerna sensuellt organiska, och ser
ut att ha formats av naturkrafters langsamma processer snarare dn av mannis-
kohiander. Det ar skulpturer som starkt appellerar till berdring, att fa ta i sina
hander.

Ar det si det kinns att halla ett minne i sin hand — tungt, hart och kallt?

Men har ar det inte enbart tal om det personliga minnets manifestationer.
De bildfragment Tomas Colbengtson arbetar med ar himtade fran manga olika
kallor. Konstnarens privata fotografier blandar sig med funna anonyma bilder av
manniskor, landskap, trad och ornament. Konstnaren skriver sjalv att “konstver-
ken tar sin utgangspunkt ur hindelser och erfarenheter upplevda i Norr”.

Ett motiv som aterkommer i bade skulptur och bild ar inspirerat av tvangsfor-
flyttningen av Norrbottens Samer till Tirnaomradet pa |1920-talet, en dramatisk
historisk hindelse som fick langtgiende konsekvenser for alla inblandade parter.

Med sin Samiska bakgrund och uppvaxt i fjallvarlden har Tomas Colbengtson en
nara relation till den Samiska bildtraditionen, med dess forkarlek for ornamentet
som centralt motiv.



Utstillningens titel ”Flatad i livets dlv” pekar just pa flitningen som ornament

— kanske det aldsta av alla monster i mansklighetens historia. Flatningen ar ett
aterkommande motiv i bade glasskulpturerna och serigrafierna. Det upptrader i
olika skalor och variationer, som en slags bindvav som hiller ihop skelettets alla
delar i en kropp.

En av bilderna har titeln "Minnesmonster” - och kanske ar det helt enkelt sa att
vi behdver nagon slags struktur, nagot slags monster som redskap, for att skapa
nagon slags mening av alla vara minnen, bade de privata och de kollektiva.

Tomas Colbengtsons serigrafier pa aluminium reflekterar ljuset som en matt
spegel och de tryckta motiven ser ut at svava i ett halvtransparent och tidlost
rum, och vacker associationer till bide Robert Rauschenbergs collage och Andrei
Tarakovskis dromska filmiska bildvarld.

Det ar nog i sadana granslésa rum vara oartikulerade minnen gommer sig, djupt
inne i vara kranier.

Anders Kriiger

”Minnesmonster” Screentryck 75 x 50 cm 2010



“Vero gierkie” (Tributsten) Graalglas 33 x 17 x 16 cm 2010



“Utsikt frdn mitt fonster” screentryck 70 x 50 cm 2010



Image recall

What does a memory look like — before it has been described?

Maybe like the rushing landscape outside a train window- a continual stream of
pictures, countryside details- impossible to fix as clear detail. Or maybe like the
surface of a mountain river, mirroring surroundings and sky in a layer of turbulent
water molecules that endlessly dance — mirror images impossible to fixate.

Tomas Colbengtsons art make me reflect over memory’s ellusive character.
With his new glass sculptures and screen prints the artist allows us a glimpse
into a working process which is largely composed of just these kinds of memory
expressions. The sculptures — solid, shiny soft organic forms — contain sharply
drawn picture fragments cast into the glass mass.Tomas Colbengtson has develo-
ped his own method of combining graphic prints with the Graal glass’s seductive
character. Picture fragments lie preserved in the glass, as inaccessible as a distant
childhood memory, only visible as ’cristalised traces of fragments’ as the artist
himself describes.

Amongst the glass pieces stands a form that is reminiscent of a sturdy bone,
maybe from a human thigh? Other sculptures suggest the shape of stones stacked
on one another.

”Hyggen” screentryck 70 x 50 cm 2010



All the sculptures are sensuously organic, and appear to have been formed by
natures slow processes rather than by human hands. It is sculpture that stron-
gly invites human contact, to touch with the hand. Is this how it feels to hold a
memory in ones hand — heavy, hard and cold?

But this is not only a discussion of how personal memories manifest themsel-
ves.The fragments of image Tomas Colbengston works with are collected from
many different sources.The artists private photographs are mixed with found
images of anonymous people, landscapes, trees and ornamentation.

The artist writes himself that ” The artwork takes events and experiences from
the North as a point of departure”. A motif that reoccurs in both sculpture and
print is inspired by the forced immigration of The Norrbottens Sami people to
the Tarn district in the 1920, a dramatic historic event which has had long felt
consequences for all parties involved.

With his Sami background and childhood spent in the highlands, Tomas Col-
bengtson has a close relationship to the Sami tradition of image making, with its
passion for ornament as a central motif.

The exhibition’s title “braided river of life” points toward braiding as ornament
— maybe the oldest of all patterns from human history.

The braid is a reoccurring motif in both sculpture and screen prints. It performs
in different scales and variations, working like a connective tissue that binds a
skeleton together. One of the pictures has the title "memory pattern” and may-
be it is as simple as that humans need structure, some kind of pattern as guide,
to create meaning from all our memories, both the private and the collective.

Tomas Colbengston’s screen prints on aluminium reflect light like a diffuse
mirror, and the printed motif appears to sway in a half transparent and timeless
space. It creates associations to both Robert Rauschenbergs collage and Andrei
Tarakovskis cinematic dream world.

It is surely in such undefinable space that our inarticulated memories hide, deep
within our skulls.

Anders Kruger



“Lapplénskt monster” screentryck 140 x 100 cm 2010












“Motet” screentryck 130 x 100 cm 2010






”Barndom” screentryck 70 x 50 cm 2010



”Mor och barn” Graalglas 25 x 10 x 10 cm 2010



”Madderakka” Graalglas 27 x 24 x 24 cm 2010



“Trumma” Graalglas 16 x 17 x 17 cm 2010



Vinster —"Gjirra Dal’vvie” (varvinter) Graalglas 30 x 12 x 12 cm 2010

Hoger —"Soejvengelle” (Skuggmannen) Graalglas 22 x 13 x 11 cm 2010






”Norrldnskt landskap” screentryck 70 x 50 cm 2010



”Tun” screentryck 60 x 50 cm 2010



“Historien” screentryck 70 x 50 cm 2010



“Kautokeino” screentryck 70 x 50 cm 2010
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